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PROGRAMME
Sonata for fortepiano 4-hands in B-flat major KV 358  

(Salzburg 1774) 
 i) Allegro
 ii) Adagio
 iii) Molto Presto 

Sonata for fortepiano 4-hands in C major KV 521 (Vienna 1787) 
 i) Allegro
 ii) Andante
 iii) Allegretto 

INTERVAL (20 minutes)

Fugue for fortepiano 4-hands in g minor KV 401 (Salzburg 1772) 

Sonata for fortepiano 4-hands in F major KV 497 (Vienna 1786) 
 i) Adagio – Allegro di molto
  ii) Andante
 iii) Allegro 
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The Instrument 

During the 18th century there was no 
commonly used term for the piano; at least 

22 different titles were used for the instrument. 
The words ‘piano’ and ‘forte’ (and their variants) 
were quite interchangeable and subject to many 
permutations. 

Today, the term ‘fortepiano’ is often used to 
describe 18th or early-19th century wooden-
framed touch-sensitive stringed keyboard 
instruments whose strings are sounded by 
pivoted hammers (the instrument’s frame may 
include gap spacers and/or iron tension bars). 

The fortepiano used in this afternoon’s recital is 
an instrument made by Paul McNulty (Divisov, 

Czech Republic: 1999) after Anton Walter (Vienna: 1796); pitch: a-430 Hz. 

The instruments of Anton Walter (1752-1826) represent one of the pinnacles in 
the development of the piano. Many of the greatest musicians of Vienna favoured 
Walter’s fortepianos; Mozart premiered his mature concerti on his (still extant) 
Walter fortepiano, and Beethoven used one at least until 1802.  

According to Mozart’s second son Karl Thomas (1784-1858), 

… most remarkable is the wing-shaped pianoforte [by Anton Walter] 
for which my father had a special preference to such a degree that he 
not only wanted to have it in his study all the time, but exclusively used 
this and no other instrument in all his concerts, regardless of whether 
they took place in court, in the palaces of noblemen or in theatres or 
other public places. 1 

Walter’s pianos were regarded as appropriate instruments for those pianists who 
preferred a powerful, overtly virtuosic and ‘public’ style of playing. The Jahrbuch 
der Tonkunst von Wien und Prag (1796) characterised players of the instruments 
of Walter in the following way: 

By close observation we can detect two classes of players amongst 
our best piano players. One of these classes loves a great musical 
treat, that is, a powerful sound; to that end they play with a rich 
sound, extremely fast, study the most difficult runs and the fastest 

octaves. This requires authority and a strong nerve…For the 
virtuosi of this kind we recommend the Walter style of piano. 2 

Furthermore, the Jahrbuch states that Walter’s fortepianos have “a full, bell-like 
tone, a clear response, and a very strong, full bass.” 3 

The fortepiano heard this afternoon has two knee-levers under the keyboard: 
the right-hand knee-lever raises the dampers; the middle knee-lever engages the 
‘moderator’ - a mechanism that interposes a cloth tongue between each hammer 
and the strings, so that the hammers strike the strings through the tongue 
(creating a dark, distant, muted sound). 

Paul McNulty (1953-) is regarded as one of the greatest living fortepiano makers. 
A Texan by birth and graduate of the Peabody Conservatory in Baltimore, he 
maintains his workshop in Divisov, Czech Republic. His pianos are represented 
in significant international keyboard collections, and have featured on many 
recordings made by the great fortepianists of our time. 
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